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BIOGRAPHIES

Natalie Rose - Director

Natalie is one third of the performance collective post, Creative Producer at Shopfront Arts Co-op and has
been involved in Australia’s Contemporary Arts scene for the past 17 years. She has a Bachelor of Arts from
the University of Western Sydney, Nepean and has previously trained at PACT Centre for Emerging Artists
and Urban Theatre Projects as a member of their ensembles. Her work has been seen nationally and
internationally at Sydney Festival, Belvoir Theatre, Sydney Theatre Company, Arts House (Melbourne),
Cambridge Junction (UK) and Brisbane Powerhouse, to name a few. Nat has facilitated workshops for the
past 17 years for young people and emerging artists with and without disability. Nat is committed to creating
work with young people, emerging artists and community members wanting to have a voice and share their
stories with audiences. In 2017, with post, Nat has premiered Ich Nibber Dibber in Sydney Festival, We Are
The World with Country Arts SA in Mt Gambier as well as touring their 2014 Sydney Festival work Oedipus
Schmoedipus to South America. This year she has directed Ever After Theatre's How to Build a Home as well
as Shopfront/ATYP's Dignity of Risk.



BIOGRAPHIES

Margot Politis - Choreographer

Margot has become a recognised leader in NSW

inclusive arts practice as a performer, choreographer, and devisor of new dance theatre and performance art
instalation. Currently Associate Director - Community Arts

at Milk Crate Theatre, she began her career performing with Restless Dance Theatre (SA), and spent 2009-2016
as the Accessibility Director at Shopfront Arts, where she established the Bodylines Dance Theatre Ensemble for
young people with disability. In her role at Milk Crate Theatre, she represented Australia at the Rio Cultural
Olympiad “With One Voice" project. In 2016, Margot officially launched her company, Self Help

Arts, a collective of artists with mental health support needs making new performance art work relating to these
themes. The company also established ARMOUR, an Artists’ Mental Health Alliance meeting monthly to dissect

the relationship between the arts and mental health.

Fausto Brusamolino - LX Design

Fausto is a lighting designer and production manager

based in Sydney. He has been working and touring with performing arts productions for 20 years across ltaly,
Portugal, France, Iran, Australia and New Zealand. He has worked with MAU, Bangarra, Opera Australia,
Australian Ballet, Sydney Opera House, MCA, Biennale of Sydney, post, Victoria Hunt, Teatro Stabile di Torino

and many more.

Melanie Liertz - Set & Costume Design

Melanie is a freelance designer and maker for theatre,

film, dance and circus. Set and costume design highlights are Funatorium- Mad Hatter’s Tea Party (Sydney Opera
House), Antigone (Sport for Jove), Frankenstein (Q Theatre), The Trolleys and Between Us (ATYP), Yellow Moon
(MTC), This is Beautiful (Malthouse Theatre), Yarn, Button and Closed for Maintenance (La Mama), The Dream
Factory (St Martins Youth Arts Cente), Automorph Dyuetto (Dancehouse), Dreams from the Second Floor (NICA).
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Jennifer Medway (Dramaturg)

Jennifer is currently the Literary Manager at Melbourne Theatre Company. Prior to this she Resident
Dramaturg at ATYP was a Griffin Studio Artist 2014, Co-Artistic Director of the Crack Theatre Festival in 2013,
Associate Artist-Dramaturgy at Belvoir in 2012 and Literary Assistant at Belvoir in 2011. Jennifer has worked
as a dramaturg on productions such as: Jump for Jordan (Griffin, AWGIE

award Best Stage Play 2015), Jumping the Shark Fantastic (Campbelltown Arts Centre), By the Sea Freedom
(Festival of Dangerous Ideas/Applespiel), How it is or As you like it ( Ashfield Council/9th Women
Playwrights International Conference), Animal/People (Rock Surfers), Between the Clouds (Hothouse/ ATYP)
and Folk Song for Outback Theatre for Young People

in 2016/2017. For ATYP Jennifer has been the dramaturg on Between Us, The Trolleys by Sara West, All
Good Things, Fight With All Your Might the Zombies of Tonight by Matthew Whittet and Intersection. She
has also been a dramaturg on numerous new writing developments for both ATYP and Playwriting Australia
including The Bleeding Tree by Angus Cerini (Helpmann Award, Best Play, 2015), Murmurations by Julian
Larnach and Overnight by Will O'Mahony. In 2016 Jennifer was selected to be the dramaturgy participant as
part of MTC's Women In Theatre program. In 2017 Jennifer was also the mentor and dramaturg for

Shopfront's Treats season.
James Brown (Sound & AV Design)

James is a Sydney-based composer and sound designer. He has worked collaboratively with companies
both locally and internationally to produce soundtracks for performance, film, animation and games. He has
extensive experience working in collaborative, multi-artform processes and has formed ongoing artistic
relationships with artists and companies including Bethesda, Victoria Hunt, Jane Campion, Australian Ballet,

Sydney Dance Company, William Yang, George Khut, Matthew Day, Hans Van Den Broeck (SOIT), and post.



PERFORMANCE
SPECIFICS

DURATION - 60 MINUTES NO INTERVAL

SUITABLE VENUES:

THIS PRODUCTION IS SUITABLE FOR THEATRE'S AND
BLACK BOX VENUES WITH A MINIMUM STAGE SPACE OF
8M X 8M

NUMBER OF PERFORMANCES PER WEEK:

THIS PRODUCTION CAN ALLOW FOR

7 PERFORMANCES MAXIMUM PER WEEK, INCLUDING A
MATINEE PERFORMANCE

TOURING PERSONNEL:

THIS PRODUCTION TOURS WITH 14 PEOPLE CONSISTING
OF

11 PERFORMERS

THE DIRECTOR

PRODUCTION MANAGER/OPERATOR

AND AN AUDIO DESCRIBER TO ASSIST OUR VISION
IMPAIRED ENSEMBLE MEMBER.

PERFORMANCE HISTORY:
THIS WORK WAS DEVISED IN 2017 AND
PREMIERED AT ATYP IN AUGUST 2017




COMMUNITY ENGAGEMENT

OPPORTUNITIES:

- PANEL DISCUSSIONS

- THE CAST AND CREATIVE TEAM ARE AVAILABLE TO SPEAK
ON PANELS ADDRESSING ACCESSIBILITY FOR BOTH
PERFORMERS AND AUDIENCES ALIKE AS WELL AS HOLDING

Q & A DISCUSSIONS.

MARKETING INFORMATION:

= IMAGES AVAILABLE ON THE ARTOUR WEBSITE AND
THROUGH SHOPFRONT’S CREATIVE PRODUCER
NATALIE ROSE

- PAST MARKETING COLLATERAL AVAILABLE UPON REQUEST

- PROMO FOOTAGE HTTPS://VIMEO.COM/230533278

- ABC LATELINE INTERVIEW.
HTTP://WWW.ABC.NET.AU/LATELINE/CONTENT/2016/
$4719051.HTM

REVIEWS - TIMEOUT
HTTPS://WWW.TIMEOUT.COM/SYDNEY/THEATRE/DIGNITY-OF-RISK

SUZY GOES SEE
HTTPS://SUZYGOESSEE.COM/2017/08/11/REVIEW-DIGNITY-OF-RISK-ATYP-
SHOPFRONT-ARTS/

LISA THATCHER
HTTPS://LISATHATCHER.COM/2017/08/22/DIGNITY-OF-RISK-BEAUTY-IN-
THE-INTERNAL-DIALOGUE-THEATRE-REVIEW/

SYDNEY ARTS GUIDE
HTTP://WWW.SYDNEYARTSGUIDE.COM.AU/DIGNITY-RISK-SHOPFRONT-
ATYP-CO-PRODUCTION-ATYP-STUDIO-1/

REALTIME
HTTP://WWW.REALTIME.ORG.AU/DIGNITY-OF-RISK-SEIZING-THE-STAGE/

THE BRAG

HTTPS://ISSUU.COM/SEVENTHSTREETMEDIA/DOCS/BRAG_724




PRODUCTION
DETAILS

TECHNICAL SUMMARY

This production is not technically complicated, but carries some set electrics, a kabuki drop and has some minor AV
requirements.

The bump in of the production can occur over a one day period with the second day allocated to dress rehearsal and
show opening (evening), provided that a full lighting and sound pre-rig has occurred prior to arrival of the touring
company.

CREW REQUIRED FROM VENUE

Two venue mechanists would be required to assist with bump in and bump out of set, 3 lighting technicians and one
Sound/AV technician for bump in. One show mechanist/Duty technician would be required during each performance
to assist with back of house management, Kabuki drop etc.

For tech & dress rehearsal, the show will require 1 x LX technician, 1 x Audio/AV technician and 1 x mechanist, or, if
venue rules and staff skills permit, 1 x Duty technician who is capable of addressing all of these areas.

STAGE

Stage Area - The production requires a stage area minimum 8m (d) x 8m (w)
A fly tower is not required for this production, however there will be some hanging elements including a Kabuki drop,
1 x JANDS JH Curtain track and one curtain which will dead hang in position.

TOURING COMPANY TO SUPPLY:

3 x curtains used in the set.

Kabuki drop mechanism.

Tactile stage flooring components, to affix to venue floor
Consumable props

VENUE TO SUPPLY:
2 x fans
Suitable rigging positions for set elements

LIGHTING

The Lighting will be re-designed to suit the touring requirements of the production, and will utilise venue stock
wherever possible.

There are a number of LED components built into the set and to be fitted at venue. These will be supplied by the
touring company.

TOURING COMPANY TO SUPPLY:

LED components and drivers included within the set.

VENUE TO SUPPLY:
Standard LX stock, pending final design, in some cases where venue stock is very limited additional lamps may be
required.



PRODUCTION
DETAILS

SOUND

The show requires standard FOH audio system including subs, which form an important part of the
design. The show is operated through Q-Lab on a toured Macbook Pro. Foldback is not required.

In some larger venues, a small amount of vocal amplification may be required. We will defer to venue
experience on this, depending on available equipment in each venue. We envisage this could be
achieved with choir mics or foot mics.

TOURING COMPANY TO SUPPLY:
Touring Laptop for audio

VENUE TO SUPPLY:
FOH PA system with subs.

AV
The show requires two projectors, native 16:9, at a minimum of 8000 ANSI lumens. These will be operated
off a touring computer.

COMPANY TO SUPPLY:
Computer for operating AV

VENUE TO SUPPLY:
2 x Projector, native 16:9 resolution and minimum 8000 ANSI lumens brightness
All cabling and baluns etc to return signal to operating position

WARDROBE
Wardrobe for the show is simple, there are no period garments, wigs or significant costume items of any
sort. Costumes are all normal modern day clothing, with standard maintenance once every two shows.

COMPANY TO SUPPLY:
11 x costumes and shoes

VENUE TO SUPPLY:

Dressing Rooms for eleven cast, who can be separated into 2 - 4 rooms. At minimum two of these rooms
need to be fully accessible, and a venue tactile map would also be extremely helpful if available.
Washing machine and dryer, and maintenance staff once every two days.

FREIGHT NOTES
The set and costume can tour within a number of suitcases which would travel with the cast and crew as
excess baggage









